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 چکیدُ:
رٚایت رعتٓ ٚ ؽغبز زر ؽبٞٙبٔٝ فززٚعی اس ؽبٞىبرٞبی وٓ ٘ظیز ٔٙظٛٔٝ عزائی زر ؽؼز وٟٗ فبرعی اعت. زر 

ٞسف ایٗ پضٚٞؼ پضٚٞؼ حبضز ثٝ ثزرعی ٚ تحّیُ زاعتبٖ رعتٓ ٚ ؽغبز ثزاعبط ٘ظزیٝ ٌزیٕبط پززاذتٝ ؽسٜ اعت. 

ٚ ٕٞچٙیٗ تحّیُ ٘ظزیٝ ؽبٞٙبٔٝ ثزاعبط آٖ  ؽٙبعب٘سٖ ٞزچٝ ثٟتز ٘ظزیٝ ٌزیٕبط ٚ ثزرعی ٔیشاٖ ا٘غجبق زاعتب٘ی اس

یبفتٝ ٞبی ٔمبِٝ ٘ؾبٖ ٔی زٞس وٝ وٙؾٍز افّی)رعتٓ( تبثغ زاعتبٖ رعتٓ ٚ ؽغبز ثزپبیٝ ی ٘ظزیٝ ٌزیٕبط اعت. عبذتبر

ٚ اس عٛی زیٍز تب حسٚزی تبثغ ٘غجی  زوٝ ی احغبط ٚ ػبعفٝٔغّك ثز٘بٔٝ ای ٘یغت أب ٔی تٛاٖ ٌفت ثٝ ٔسز ٘یزٚی ٔح

ذبرد ؽسٜ ٚ ثبػج ؽىُ  ؾٍی اػِمبیی ایزبز ؽسٜ اس عزیك ؽغبز ٚ ؽبٜ وبثُ اس ٔغیز ػملا٘ی ٚ عّحؾٛری ٕٞیرزیبٖ ا

رٚػ تحمیك وتبثرب٘ٝ ای ٚ تحّیّی اعت ٚ ٘ؾبٖ ٔی زٞس وٝ عبذتبر رٚایی .. ٌیزی رٚایت زاعتب٘ی تزاصزی ٔی ؽٛز

  زاعتبٖ رعتٓ ٚ ؽغبز ثب ٘ظزیٝ ٌزیٕبط ٔٙغیك اعت.
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Abstract: 
Rostam and Shoghad story of Shahnameh, is among unique masterpieces of poetry 

composition in ancient Persian poems. In the present study, the story of Rostam and 

Shghad has been analyzed based on Grimas Theory. This study aims at introducing 

Grimas Theory in the best form, and assessing conformity of a story of Shahnameh based 

on that theory as well as analyzing the structure of story of Rostam and 

Shoghad according to Grimas Theory. The findings show that the main actor (Rostam) is 

not behaving within a particular framework (this time). But it can be said that thanks to 

the driving force of feeling and emotion, and on the other hand,  partially obeying to 

inductive flow generated by Shoghad, and the king of Kabul has stepped out of his 

lifelong intellectual and bravery road, and subsequently he materializes a narrative 

fiction of tragedy. Research has been performed through library and analytical methods 

and shows that the narrative structure of the story of Rostam and Shghad is consistent 

with Grimas Theory. 


