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 :چکیدٌ

 ٜٔٙمٝ ٔلؿْ ُب٥ِبكوٝ پ٥ل ثبًتب٣٘ آ٥٤ٗ ، ؿاٌ٘ت ا٤لاٖ ؿك كلْ ٞب  ؿاكتل٤ٗ  ك٤ِٝ ام  تٛاٖ ٣ٔ كا  ولؿ٢ ٔغ٣ّ  ٞب٢ كلْ

 تٔٛف ؿك ك٤ِٝ وٝ اًت ولؿًتبٖ ؿك آ٣ٙ٥٤ ٔلآً تل٤ٗ وٟٗ ام ٤ٌٛٙـ ٣ٔ «پ٥لُب٥ِبك ػل٣ًٚ» آٖ كا ٞٛكأبٖ ولؿًتبٖ

 ٔب٘ٙـ آ٣ٙ٥٤ ٞب٢ كلْ اوخل ؽبّ وٝ اًت صلؽَ ٚ ؿا٤لٜ ُىُ ثٝ ُب٥ِبك پ٥ل ٔلآً ؿك كلْ ًبؽتبك٢ ُىُ. ؿاكؿ

 ؿ٤ـٌبٜ ام ُب٥ِبك پ٥ل كلْ ثلك٣ً عبٗل ٔمبِٝ ٞـف. ؿاكؿ لـ٣ً أل٢ ثٝ اُبكٜ ا٢ ٌٛ٘ٝ ثٝ آٖ علوبت ٚ اًت ًٕبع

 ٚ كلْ كٚاثٚ ثلك٣ً ٕٞض٥ٙٗ آٖ، ٔؼٙب٣٤ ٞب٢ ٘ظبْ ٚ كلْ علوت٣ ػٙبٓل ٥ٔبٖ اكتجبٙ ثل تبو٥ـ ، ثب ُٙبؽت٣ اٌ٘بٖ

 ٌلتل٤ـ ا٢ ٔلعّٝ ٞفت ا٢ٍِٛ ٔجٙب٢ ثل پوَٚٞ ا٤ٗ ؿك ٔب ُٙب٣ً كٍٚ. اًت پ٥لُب٥ِبك آ٣ٙ٥٤ ٔلآً ثب آٖ ٞب٢ عبِت

 تغ٥ُّ ٚ علوبت ًبؽتبك٢ ُىُ ثٙـ٢ ٔمِٛٝ ٌلاف٥ى٣، حجت ِٔبٞـٜ، ُبُٔ ا٢ پو٣ِٞٚ فٖٙٛ اًبى ثل ٚ و٥ٛكاث

  . ثبُـ ٣ٔ علوت ٚ ًبؽتبك ٔؼٙب٢ فل٣ٍِٙٞ
 

 صلؽَ ٚ ؿا٤لٜ علوت٣، ٢ لبػـٜ ًبؽتبك٢، تغ٥ُّ ًٕبع، پ٥لُب٥ِبك، كلْ ولؿًتبٖ،: َای کلیدی ياضٌ
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Abstract: 
The native Kurdish dances are of the oldest and original dances in Iran. The ancient 

ceremony of Pir-e Shaliar which is called "Pir-e Shaliar Wedding" by the Kurdish people 

of Horaman, is one of the ancient ceremonies in Kurdistan originating from Sufism. The 

structure of dance in Pir-e Shaliar is circular that is a characteristic of almost all 

ceremonial dances like sama in which the movements indicate holiness. The goal of the 

present paper is to study Pir-e Shaliar dance from anthropological point of view 

emphasizing on movement elements of the dance and their indications, and also study and 

understanding the relation of dance and Pir-e Shaliar ceremony. The method here is 

based on the seven steps dance pattern of Gertrude Prokosch Kurath and based on 

research techniques as observation, graphic records, classifying movements' structure 

and cultural analysis of the meaning of structure and movements. 
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